The Age of Pope
1. The Age of Pope 1700 - 1745

_The Eighteenth Centurye® The Glorious Revolution of 1688 firmly established a
Protestant monarchy together with effective rule by Parliamente The new science
of the time, Newtonian physics, reinforced the belief that everything, including
human conduct, is guided by a rational order® Moderation and common sense
became intellectual values as well as standards of behavior.® The 18th cent. was the
age of town life with its coffeehouses and clubse One of the most famous of the
latter was the Scriblerus Club, whose members included Pope, Swift, and John Gay®
Its purpose was to defend and uphold high literary standards against the rising tide
of middle-class values and tastes

Eighteenth-Century English Lit...® The Revolution of 1688, which banished the
Stuarts, had settled the king question by making Parliament supreme in England,
but not all Englishmen were content with the settlement.® People - divided into
hostile parties: the liberal Whigse Whig - a member of a British political party in the
17th, 18th and 19th centuries, which supported political and social changee Tory
(Conservative)- belonging to or supporting the British political party which opposes
sudden social change, high taxation and government involvement in industrye
Zealot - a person who has very strong opinions about something, and tries to make
other people have them too

Addison, Steele, Defoe, Swift,--most of the great writers of the age were, on
occasion, the willing servants of the Whigs or Tories. So the new politician replaced
the old nobleman as a patron of letterse the War of the Spanish Succession (1711)
prevented the union of the French and Spanish monarchies, and preserved the
smaller states of Holland and Germany e eighteenth-century writings in three main
divisions: the reign of so-called classicism, the revival of romantic poetry, and the
beginnings of the modern novel® The word “classic” came to have a different

meaning, a meaning now expressed by the word “formal.”e The Eighteenth
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Century in England is called the Classical Age or the Augustan Age in literature. It
is also called the Age of Good Sense or the Age of Reason® Dryden is also included
in the Classical or Augustan Age

Other great literary figures - this age successively were Pope and Dr. Johnson
Classical Age is divided into three distinct periods—the Ages of Dryden, Pope and
Dr. Johnson.® The Age of Dryden dealt as - “The Restoration Period.”® In the first
place , the term “classic’, refers in general, applies to writers of the highest rank in
any natione first applied to the works of the great Greek and Roman writers, like
Homer and Virgile This age writers followed - the simple and noble methods of the
great ancient writers® In the second place, in every national literature there is a
period when a large number of writers produce works of great merite the reign of
Augustus is called the Classical Age of Rome; and the Age of Dante is called the
Classical Age of Italian literature.® an abundance of literary productions

In the third place, during this period the English writers rebelled against the
exaggerated and fantastic style of writing prevalent during the Elizabethan and
Puritan ages, and they demanded that poetry, drama and prose should follow exact
rules.® the writers followed the “classicism’® their external performance, and lacked
their sublimity and grandeure pseudo(a system of thought or a theory which is not
formed in a scientific way )-classicisme® Pope, Addison, Swift, Johnson and Burke
the modern parallels to Horace, Virgil, Cicero, and other brilliant writers who made
Roman literature famous during the reign of Emperor Augustus

John Locke, the great philosopher, declared in An Essay Concerning Humane
Understanding (1690), “Faith is nothing but a firm assent of the mind; which if it be
regulated as is our duty, cannot be afforded to anything but upon good reason; and
so cannot be opposite to it.” ® When Pope said of wit that it is “Nature to advantage
dressed, what oft was thought but never so well expressed,” ® Dr. Johnson remarked
about Gray’s Elegy that “it abounds with images which find a mirror in every mind,

and with sentiments to which every bosom returns an echo”
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Characteristics of the classical school of poetrye Classical Poetry - Product of the
intelligence playing upon the surface of lifee Emotion & imagination is markedly
deficiente Didactic & satiric - commonly® A poetry of argument & criticism of
political & personalities® Exclusively — town poetry® Made out — interest of society
& the humbler aspects of life are neglected® The critical taste of the time was
distinctly unsympathetic towards predecessors® Romanticism & enthusiasm alike
cut across all its accepted notions of reasonableness & good sensee Extreme
devotion to form & a love of superficial polish led to the establishment of a highly
artificial & conventional style

The literary characteristics of this age® prose occupies the front position.® the
prominent writers took an active part, and a large number of pamphlets, journals
and magazines were brought out in order to cater to the growing need of the
masses® poetry was considered inadequate for such a task,® a rapid development
of prosee® prose writers of this age excel the poets in every respect® The graceful
and elegant prose of Addison’s essayse® the terse style of Swift’s satirese the artistic
perfection of Fielding’s novelse the sonorous eloquence of Gibbon’s historye the
oratorical style of Burke

_® poetry also had become prosaic® Poetry became polished, witty and artificial,
but it lacked fire, fine feelings, enthusiasme® Another important feature of this age
was the origin and development of the novele® the Age of Pope, that the classical
rules and ideals reigned supremee the Age of Johnson—cracks began to appear in
the edifice of classicism, in the form of revolts against its ideals, and a revival of the
Romantic tendency

_ Charles de Montesquieu, Jean Jacques Rousseau, Voltaire, and Diderot—all
wrote fiction as well as nonfiction essays on a variety of topicsw conflict between
the French king and the popew In the last years of the reign of Louis XIV, who died
in 1715, up until Louis XV took the throne in 1723, France went through a period of
crisisw 35-volume Encyclopaedia (1751-1772, with supplements in 1776 and 1777,
and an index in 1780; The Encyclopaedia), a project headed by Denis Diderot and
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Jean d Alembert w The desire for improvement of the general human condition
through tolerance, freedom, and equality was expressed by French writers and
thinkers who came to be known as less philosophies (the philosophers).wLiterature,
The 18th Century

_ALEXANDER POPEe born in London to Alexander Pope (senior, a linen
merchant) and Edith Pope (née Turner), who were both Catholics.® education was
affected by the penal lawe taught to read by his aunt, then went to Twyford School
in about 1698-9.¢ He then went to two Catholic schools in Londone the age of 12,
he suffered numerous health problems, such as Potts disease (a form of tuberculosis
that affects the bone) which deformed his body and stunted his growth, leaving him
with a severe hunchback. His tuberculosis infection caused other health problems
including respiratory difficulties, high fevers, inflamed eyes, and abdominal pain.
He never grew beyond 1.37 metres (4 feet, 6 inches) tall.® His life has classified into
3 Periods

_1st period — 1715¢ Four Pastorals — a short poems on Spring, Autumn & Winter
— Closely fashioned on vergil® Windsor Forest inspired by Denham’s Cooper’s Hill
— real beauties of nature® The essays on criticism published at the age of 21 —
inspired by Horace’s Ars Poetica & Boileau’s L’Art Poetique® Pope’s landscape is
copied out of the Greek & Latin poets rather than painted from first-hand
knowledge of what he professes to describee The Rape of The Lock — Masterpiece®
Lord Petre cut a lock of hair from the head of a young beauty named Arabella
Fermor (The Belinda of the poem). This joke led to a quarrel between the two
tamilies and Pope appealed to by a common friend John Caryl to throw oil on
troubled waters by turning the whole thing into jest.

Heroic-comical better to call as a Mock — Epice Discrepancy between theme &
treatment is of the essence of the particular kind of parody.

2nd - period 3rd Period® The Translation of the Iliad & ® Satires & Epistles of
Horace the Odyssey Imitatede® The real Discrepancy lay in it is ® The Prologue —
The epistle to Neither Pope Nor his age Dr. Arbuthnot could understand the spirit
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of ® The Dunciad — a long & Homer or the Homeric world elaborate satire on the
‘Dunces”e Pope has written for his — the bad Poets, Pedants & readers — very
striking & Pretentious critics of the day brilliant piece ® The Essay on man — a poem
in four Epistles ® Defence of the moral government of the universe & an explanation
of the physical & moral evil

3rd Periode Pope’s Deistic friend — Lord Bolingbroke induced hime His merits
& defects are those of the classical School® He had neither the imaginative power
nor the depth of feeling without which great poetry is impossible® A marvellously
clever & adroit literary craftsman & the neat, Compact, Antithetic & Epigrammatic
style of writing — The Classical ideal — Perfection in his hands

He is the third-most frequently quoted writer in The Oxford Dictionary of
Quotations, after Shakespeare and Tennysone Popes use of the heroic couplet is
famous.® In May, 1709, Popes Pastorals was published in the sixth part of Tonsons
Poetical Miscellanies® Quotation® “A Lilttle learning is a dangerous thing” e “The
proper study of mankind is man”e “An Honest man’s the noblest work of God” e
“To err is human, to forgive divine” ® “And fools rush in where angels fear to tread”

Other works of Popee To Lord Bathurst® On the use of the riches® Of the knowledge
& character of mene Of the characters of women® The Messiah

Other Poets of the Period ® Matthew Prior (1664 — ¢ John Gay (1685 —1732) 1721)
* Intimated friend to Swift &® Solomon on the vanity of Pope the world - a long &
very ® Fables — Anthologies serious poem ® The Shepherd’s week — an Imitation of
Hudibras called series of Six pastorals ® Trivia — humorous description - Alma: or
the progress of the London streets the mind ® The Beggars Opera — Populare® write a
parody of Dryden’s Italian Opera ® The Rural sports The Hind and the Panther - ® The
streets of London The Town & Country Mouse — Entitled

Edward Young (1683 — ¢ William Somerville (1675 1765) — 1742) ® One who write
in various ® The Chase — A descriptive style, including satires in poem pope’s
manner & tragedies® Night Thoughts — a gloomy & unwholesome poeme® Full ® Sir

Samuel Garth (1661 — of copybook 1719) moralisings couched in florid & pompous
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verse ® The Dispensary — a satire of Apothecaries — The mock- Heroic® Robert Blair
(1699 — 1746)e A Scotch poete The Grave — Sombre production of the same
Churchyarde Written in Blank verse

He was avowedly a moral® Son of a Wll-to-do Butcher, business in heart of the
city of London® Parents: James Foe, Annie Defoe® Movies: Moll Flanders, Robinson
Crusoe on Mars , Moref Spouse: Mary Tuffley (m. 1684-1731)0 Died: April 24, 1731,
London® Born: September 13, 1660, London 6 Daniel Defoe (1661 — 1731) & Social
reformer & aimed to correct & To drop the frame work of history to develop the
special form of prose fictiond Owes is importance in Literature 0 teach his age

Critics “From writing Biographies with real names attached to them it was but a
short step to writing biographies with fictitious names”® His first foray into the
publishing world was his series of essays on business and banking collected in An
Essay Upon Projects (1697).¢ The Life and Adventures of Robinson Crusoe (1720)e
Defoe opened new vein after that work utmost industry® The Memories of a
Cavalier (1720)e Captain Singleton (1720)® Moll Flanders (1722)e Colonel Jack
(1722)e Roxana® Dickory Cronke (1719)e The Fortunate Mistress(1724)e The
Complete English Tradesman (1726)

Military Memoirs of Capt. George Carleton (1728)e History of the Plague in
London (1722) - Journal of the Plauge Year — Professedly the genuine record of an
eye- witness & long accepted ® Made-up stories as true stories & took infinite pains
to convince his readerse We may describe his works as the phrase “Fictitious
biographies” or in Sir Leslie Stephen’s words as “History minus the facts” e His
works are in biographical form, no attempt was made towards the organisation of
the materials into a systematic plot; stories of actual life, matter of facte Minute
realism is recognised as an outstanding feature of his fiction® Importance in the
history of the English novel is universally admitted® Novel developed after his
death

Glorious Revolution— he suffered from Menieres Disease, a condition of the inner

ear that leaves the afflicted nauseous and hard of hearing— Parents: Jonathan Swift,
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Abigail Erick— Education: Hertford College, Oxford (1694), University of Dublin,
University of Oxford, Trinity College, Dublin— Spouse: Esther Johnson (m. 1716)—
Died: October 19, 1745, Ireland— Born: November 30, 1667, Dublin—Jonathan Swift
(1667 — 1745) His mother found a secretary position for him under the revered
English statesman, Sir William Temple—on of 1688 spurred Swift to move to
England and start anew

10 years, Swift worked in London’s Moor Park and acted as an assistant to
Temple, helping him with political errands, and also in the researching and
publishing of his own essays and memories® first short essays and then a
manuscript for a later book.® His first political pamphlet was titled A Discourse on
the Contests and Dissentions in Athens and Romee The greatest of English Prose
writer® Master of Simple, Direct, Colloquial Style — as far as possible removed from
the ornate & the rhetorical® Few rivals & no Superiore His field was satire &
favourite instrument is irony — art of saying one thing in order to convey anothere
He makes a scathing attack both upon the free-thinkers & upon the insincere
professors of the current religion

The respective merits of ancient Grew out of a controversy in which Sir William
Temple had taken prominent part The Battle of the Books (1704) & It contains the
essence of his thought A Tale of a Tub (1704). The mock-heroic description of the
great battle in the King’s Library between the rivals hosts Modern Literature &
Designed to champion the protestant church against the pretensions of the church
of Rome style & the extravagances of the dissenting sects, & Principal figure — 3
brothers — Peter (The Roman church) , Martin (The English Church), Jack (The
Calvinists or dissenters) An allegorical story to exhibit the corruptions of modern
Christianity

The rest being composed of apologies, Introductions, dedications & Swift —“The
aim of the book was to reconcile divinity with wit; but the wit is so pungent
digressions & The deepening of the satire as we pass from each one of the book
Turns out on closer inspection to be one of die bitterest satires on mankind ever
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penned| Most delightful of children’s books Gulliver’s Travels — (1728) the satire so
terrific that the general impression left is that of utter irreverence in the handling of
sacred things”

The Book has contained 4 parts A restatement of the older "ancients versus
moderns" controversy previously addressed by Swift in The Battle of the Books An
inquiry into whether men are inherently corrupt or whether they become corrupted.
A satirical view of the state of European government, and of petty differences
between religions| The book has three themes.

spots and retrieves an abandoned boat and sails out to be rescued by a passing
shipw assistance of a kind friend, he escapes to Blefuscu charged with treason for,
among other "crimes", "making water" in the capitalw displeasing the King and the
courtw Gulliver assists the Lilliputians to subdue their neighbours, the
Blefuscudians, by stealing their fleetw From here, the book followsw he is given a
residence in Lilliput and becomes a favourite of the courtw After giving assurances
of his good behaviourw During his first voyage, Gulliver is washed ashore after a
shipwreck and finds himself a prisoner of a race of tiny people, less than 6 inches
tall, who are inhabitants of the island country of Lilliput @ Lemuel Gulliver is the
protagonist and narrator of Gulliver’s Travels w Gulliver’s Travels - Plot

The Book has 3 partse A Voyage to Lilliput (4 May 1699 — 13 April 1702 )-
concerned with the English politics of the Time® A Voyage to Brobdingnag (20 June
1702 — 3 June 1706) — The contempt of the writer becomes more markede® A Voyage
to Laputa, Balnibarbi, Luggnagg, Glubbdubdrib, and Japan(5 August 1706 — 16
April 1709) — attacks Philosophers, Projectors & Inventors & all who waste their
energies in the pursuit of visionary & fantastic thingse® A Voyage to the country of
the Houyhnhnms & Yahoos(7 September 1710 — 2 July 1715) — tears away all the
accessories & artifices of civilisation & puts “that animal called man”e The travels
reveal swift as essential a man of his time in his want of spiritual quality® His age

was an age of flippant & shallow optimism
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Joseph Addison (1672 — 1719) & Sir Richard Steele (1672 — 1729)e Collaboration
in the periodical essay® They met as boys at the charterhouse® Afterwards as young
at Oxforde Addison - reputation for classical scholarship, made the grand tour of
Europe as a preparation for diplomacy, entered the House of commons, Chief of
Secretary for Ireland & for a year Secretary of State & died 10yrs before his friend
Steele — Army , ardour in politics, Died in Wales

_Addison —urbane, polished gentleman, exquisite refinement of tastewCharacters
were curiously contrasted & lofty ideas of rectitude & piety but shy, Self-conscious,
a little remote & Steele — Bohemian, easygoing, Thriftless, cw austere earless but full
of generosity & sympathy & an honest love of what is pure & Outside field — both
men did a good deal of miscellaneous workwgood

18 months later it was revived by Addison alonew Till December 6, 1712 except
Sunday The Spectator was published continuousw & In it Addison 1st published
8essays on Paradise Lost — for better appreciation of Milton @ Total 635 essay as a
collection — Addison wrote 274; Steele 240; remaining 121 various friendswissued
3times a week from 18 June to 20 December 1714 & Menwhis work & Puritan
fanaticismw The profligate Restoration tradition of loose thinking on the one hand®
Moralist to break down 2 opposed influencesw Take Characters of the Greek
Theophrastus as modelwManners in the ordinary social world of their time &
Bigotry

They wrote good —humouredly, met all classes of readers on their own ground®
& Fundamental questions of socialmmade ample allowance for the ordinary failing
of humanity & Write — Educational, Purely moral aim, object to extendwdomestic
conduct of their time — for this reason they occupy a high place in history of first
half of the 18th century & Discussed — Art, Philosophy, The Drama, Poetry ®
popularise general culture & interest the general reader in such subjects but also to
guide & develop his taste

_Addison’s Steele’s® Tragedy — Cato ® Comedy — The Funeral® The Spectator
The Tattler (1 March 1711) was ® The Guardian published daily ® The Lying Lovere
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The Campaign ® The Tender Husband e Public Credit ® The Conscious Lovere The
Vision of Miza® Rosamonde The Drummer In many of the spectator papers in
which scenes from the Life of Sir Roger are described

Other Writers John Arbuthnot (1667 — 1735) Henry St. John, Lord Bolingbroke
(1678 —1751)® a physician, satirist and politician ® Pope’s friend math in London.
Pope’s friend ® Wrote on politics & Philosophy in an agreeable® The History of John
Bull - & showy style a satire Francis Atterbury (1662 — Colley Cibber (1671 — 1757)
1732)e Entertaining Apology or ® Pope’s intimate associate Autobiography e He
figured through his literary relatives Anthony, third Lord e His sermons &
Shaftesbury (1671 — 1713) miscellaneous works weree® The grandson of Dryden’s
forgotten Achitophel

George Berkeley (1685 — 1753) & Joseph Butler (1692 — 1752)e Belong to the
Special Literature of Philosophy & Theologye Principle of Human Knowledge —
Berkeleye Analogy of Religion — Butler Mrs. Centlivre (1667 — 1723) George Lillo
(1693 — 1739)® London Merchant or History of George Barnwelle Fatal Curiosity —
domestic drama or form of tragedy — Incidents were taken from common life instead

of from history or romance.

PART II

The Augustan Age

Unit Structure:

Objectives

Introduction

Political and Social Milieu

Coffee Houses and Literary Activities
Interest in Reading and Publishing Houses
Rise of the Middle Class

Evangelical Movement

Literary Characteristics of the Age
Age of Prose and Reason

Age of Satire

Age of Neo-classicism
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Age of Good Sense
Follow Nature
Town and City Life as a Theme of Literature
Heroic Couplet & Poetic Diction Tools of Writers
The Age of Transition
Features of Transitional Writing
Augustan Poetry
Transitional Poets
Precursors of Romanticism
Prose of Augustan Age
Drama of Augustan Age
Novel during Augustan Age
Let’s Sum up
Objectives:
The prime objectives of this unit are: to make the students aware of socio-political

milieu of Augustan Age, of social change, of literary tendencies of the age, and of
prose, novel, poetry and drama of the Augustan Age. After studying this unit the
students will locate the prescribed text into the literary period and understand the
text in the light of the Augustan Period.

Introduction:
In literature this period is known as the Augustan age. According to Hudson the

epithet —Augustanl was applied as a term of high praise, because the Age of
Augustus was the golden age of Latin literature, so the Age of Pope was the golden
age of English literature. This epithet serves to bring out the analogy between the
first half of the eighteenth century and the Latin literature of the days of Virgil and
Horace. In both cases writers were largely dependent upon powerful patrons. In
both case a critical spirit prevailed. In both cases the literature produced by a
thoroughly artificial society was a literature, not of free creative effort and
inspiration, but of self-conscious and deliberate art. Il It is also known as the —classic
agell. Hudson writes: —The epithet —classicll, we may take to denote, first that the
poets and critics of this age believed that the writers of classical antiquity presented
the best models and ultimate standards of literary taste, and secondly, in a more
general way, that, like these Latin writers, they had little faith in the promptings
and guidance of individual genius, and much in laws and rules imposed by the
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authority of the past. Some remarkable political and social changes began to take
place in England during the closing years of William III and the accession of Queen
Anne (1702). That had a great impact on the development of literature during this
period. The literature of this era was partly new and partly a continuance of that of
the Restoration.

This age may be divided into two periods: the first stretching from 1700 to 1750
in the neo-classic Age, and the second, the transitional period which spans from
1750 to 1798. The classical tendencies lost their hold during the second period and
there was a transition from classicism to romanticism. The period of transition is
also known as the Age of Gray and Collins.

Political and Social Milieu:
Politically, this age witnessed the rise of two political parties: the Whigs and the

Tories. Their political opinions and programmes were sharply divided. The Whig
party stood for the pre-eminence of personal freedom and the Tory party supported
the royal Divine Right.

The Tories objected to the foreign wars because they had to pay taxes to prolong
them, while the trading class Whigs favoured the continuance of war because it
contributed to their prosperity. In order to propagate their ideologies and
programmes both the parties utilised the services of literary men. And the
politicians bribed the authors to join one or the other political party. The politicians
took the authors into their confidence. Thus began the age of literary patronage.
Consequently, most of the writers showed a strong political bias.

It was, in other words, a party literature. Literature was honoured not for itself
but for the sake of the party. The politics of the period helped to make it an age of
political pamphleteering. And the writers were too willing to make the most of it.
In order to get prominence in political struggle both parties issued a large number
of periodicals. The periodicals were the mouthpieces of their respective political
opinions. Thus began the age of journalism and periodical essay. The rise of

periodical writing allowed great scope to the development of the literary talent of
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prose writers of the time. The real prose style— neat, simple, clear and lucid — was
evolved during this period. In the words of Albert: —It was the golden age of

political pamphleteering and the writer made the most of it. |

Coffee Houses and Literary Activities:
People were keenly interested in political activity. A number of clubs and coffee

houses came into existence. They became the centres of fashionable and public life.
The Coffee houses were dominated by either of the parties. A Whig would never go
to a Tory Coffee house and Vice Versa. The Coffee houses were the haunts of
prominent writers, thinkers, artists, intellectuals and politicians. They figured
prominently in the writings of the day.

The Coffee houses gave rise to purely literary associations, such as the
famous Scribblers and Kit-cat clubs. In the first number of The Tattler, Richard Steele
announced that the activities of his new Journal would be based upon the clubs. The
discussions in coffee houses took place in polished, refined, elegant, easy and lucid
style. Thus coffee houses also contributed to the evolution of prose style during the
eighteenth century.

Interest in Reading and Publishing Houses:
The rising interest in politics witnessed the decline of drama. It resulted in a

remarkable increase in the number of reading public. Consequently a large number
of men took interest in publishing translations, adaptations and other popular
works of the time. They became the forerunners of modern public houses. They
employed hack writers (the writers who write for money without worrying about
the quality of their writing) of the period. They lived in miserable hovels in the Grub
Street.

The Rise of the Middle Class:
This period of literature saw the emergence of a powerful middle class. The

supremacy of the middle class made it an age of tolerance, moderation and common
sense. It sought to refine manners, and introduce into life the rule of sweet

reasonableness. The church also pursued a middle way and the religious life was
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free form strife and fanaticism. The powerful dominance of the middle classes led
to moral regeneration in the eighteenth century. The people were fast growing sick
of the outrageousness of the Restoration period. People had begun once more to
insist upon those basic decencies of life and moral considerations, which the
previous generation had treated with contempt.

The middle class writers were greatly influenced by moral considerations.
Moreover, William III and Queen Anne were staunch supporters of morality.
Addison in an early number of The Spectator puts the new tone in writing in his own
admirable way: —I shall endeavour to enliven morality with wit and wit with
morality.It was an era of the assimilation of the aristocracy and the middle class.
The middle class appropriated classicism with its moralising needs. The emergence
of middle class led to the rise of sentimentalism, feelings and emotions, which
influenced the literature of the latter half of the eighteenth century.

Evangelical Movement:
Religion in the age of Pope was deistic, formal, utilitarian and unspiritual. In the

great Evangelical Revival, known as Methodism, led by Wesley and Whitefield, the
old formalism and utilitarianism was abandoned. A mighty tide of spiritual energy
poured into the Church and the common people. From 1739 the Evangelical
Movement spread rapidly among the poor all over England, and it became
particularly strong in the industrial towns.

Literary Characteristics of the Age:
The political and social changes exhibiting the supremacy of good sense,

rationality, sanity and balance left an imperishable mark on the literature of the Age
of Pope and Dr. Johnson. The literature of the period bore the hallmark of
intelligence, of wit and of fancy, not a literature of emotion, passion, or creative

energy. The main literary characteristics of the age are given below:

Age of Prose and Reason:
It is an age of prose, reason, good sense and not of poetry. A large number of

practical interests arising from the new social and political conditions demanded
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expression not simply in looks, but in pamphlets, magazines and newspapers.
Poetry was inadequate for such a task. Hence prose developed rapidly and
excellently. Indeed, poetry itself became prosaic, as it was not used for creative
works of imagination, but for essays, satires and criticism.

The poetry of the first half of the eighteenth century as represented by the works
of Pope and Dr. Johnson is polished and witty but lacks fire, fine feeling, enthusiasm
and imaginative appeal. In short, it interests us as a study of life but fails to delight
or inspire us. Matthew Arnold rightly calls if the eighteenth century —an age of
prose

The poetry of this period, according to Hudson, —lacked inevitably the depth
and grasp of essential things which alone assure permanence in literature, and the
quest for refinement in style resulted too often in stilted affectations and frigid
conventionalism.

Age of Satire:
The predominance of satire is an important literary characteristic of the age.

Nearly every writer of the first half of the eighteenth century was used and
rewarded by Whigs or Tories for satirising their enemies and for advancing their
special political interests. Pope was an exception but he too was a satirist par
excellence. W. J. Long writes: —Now satire —that is a literary work which searches
out the faults of men or institutions in order to hold them up to ridicule—is at best
a destructive type of criticism.

A satirist is like a labourer who clears away the ruins and rubbish of an old house
before the architect and builders begin on a new and beautiful structure. The work
may sometime be necessary, but it rarely arouses our enthusiasm. While the satires
of Pope, place them with our great literature, which is always constructive in spirit;
and we have the feeling that all these men were capable of better things than they
ever wrote. |l

Age of Neo-Classicism:
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The Age of Pope and Johnson is often called the neo-classic age. We should
clearly understand the meaning of the word —classicll. The term —classicll refers
to writers of highest rank in any nation. It was first applied to the works of Greek
and Roman writers like Homer and Virgil. In English literature any writer who
followed the simple, noble and inspiring method of these writers was said to have
a classic style. Period marked by a number of celebrated writers who produce
literature of a very high order, is also called the classic period of a nation’s literature.

The age of Augustusis the classic age of Rome. The age of Dante is the classic age
of Italian literature. The age of the classic age is like those of Homer and Virgil. The
writers of this period disregarded Elizabethan literary trends. They demanded that
their poetry should comply with exact rules. In this respect they were influenced by
French writers, especially by Boileau, who insisted on precise rules of writing
poetry. They professed to have discovered their rules in the classics of Aristotle and
Horace. Dryden, Pope and Johnson pioneered the revival of classicism which
conformed to rules established by the great writers of other nations.

They preferred only set rules to the depth and seriousness of subject matter. They
ignored creativity, depth, vigour and freshness of expression. The true classicist
pays equal consideration to the depth and seriousness of subject matter, and the
perfect and flawless expression. The neo-classicist disregards the subject matter
expresses the hackneyed and commonplace subjects in a polished and finished style
modelled on the stylistic patterns of ancient writers.

Grierson in his famous book The Background of English Literature asserts that the
hallmark of ancient classical literature is a harmonious balance between form and
substance. This harmonious balance between form and substance was disturbed in
the Age of Pope and Johnson. The writers of this period care for form, not for the
weight of matter. They care only for manner, for artistic finish and polish, but not
for genuine poetic inspiration. The content thought and feeling are subordinated to
form.

Age of Good Sense:
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Good sense is one of the central characteristics of the literature of this period. In
the words of W. H. Hudson: —Good sense became the ideal of the time, and good
sense meant a love of the reasonable and the useful and a hatred of the mystical, the
extravagant and the visionary. |

Follow Nature:
Another important characteristic of the age was the belief that literature must

follow nature. Pope wrote in The Essay on Criticism: The rules of old discover’d, not
devis’d,/ Are Nature still, but Nature methodiz’d;/ Nature like Liberty is but
restrained/ By the same laws which first herself ordain‘d/.../Learn hence for
ancient rules a just esteem/ The follow Nature is to follow them.

By —nature the Augustans meant to copy man and manners of society. Pope said,
—The proper study of mankind is man. Addison also wrote —Wit and fine writing
consist not so much —in advancing things that are new, as in things that are known,
an agreeable turn.

Town and City Life as a Theme of Literature:
Another feature of the literature of the age is that it has a limited theme. It is a

literature of the town and the fashionable upper circles of the city of London. Pope,
Johnson, Addison, Steele etc., though urban in outlook and temperament, show
remarkable interest in the middle classes and, thus, broaden the scope of literature.
The theme of literature before them was strictly confined to fashionable and
aristocratic circles. In the works of middle class writers classicism shows itself
slightly coloured by a moralising and secretly sentimental intension.

The Heroic Couplet and the Poetic Diction as Tools of Writers:
The use of heroic couplet was predominant during this period. The heroic couplet

was recognised as the only medium for poetic expression. In it the poets put all the
skill and wrote with an unimaginable correctness and precision. The language of
poetry became gaudy and inane. The common words or ordinary language were
deliberately kept out from poetic literature. The result was that literature of the
Augustan Age became artificial, rational and intellectual.

The Age of Transition (1850-1898):
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The second half of the eighteenth century is known as a transitional period. It
was an era of change from pseudo-classicism to romanticism. The decline of party
spirit and the democratic upsurge exercised great influence both on life and
literature.

The main characteristics of this period are given below:
I. Decline of Party Feud: The rivalry between the Whigs and Tories still

continued but it had lost its previous bitterness. This naturally led to a considerable
decline of the activity in political pamphleteering. The poets and satirists ceased to
be statesmen. The institution of literary patronage gradually crumbled during this
period. Men of letters learnt to depend entirely on their public.

II. Influence of the French Revolution: During the second half of the eighteenth
century new ideas were germinating and new forces were gathering strength. The
French Revolution of 1789 was only the climax of a long and deeply diffused unrest.
Revolutionary ideas gave birth to democratic and humanitarian feelings. And it
influenced literature greatly.

III. The Revival of Learning: This period is characterised by a kind of mild
revival of learning. In literature it revealed itself in the study and editing of old
authors like Chaucer, Shakespeare and Milton. The writers revived the old form of
ballad. The publications of Bishop Percy’s Reliques (1765), containing the oldest and
finest specimens of ballad literature, is a landmark in the history of the Romantic
Movement. The latter half of the eighteenth century witnessed the swift rise of

historical literature.

IV. The New Realism: The birth of a new spirit of inquiry was at the root of
realism which is expressed in the novels of this period and is noticeable in the poetry
of this century.

V. The Humanitarian Spirit: This period is characterised by the rapid growth of
democracy. Stress was laid on the individual mouth of man. People became familiar

with the notions of equality, liberty and brotherhood. The philosophy of Rousseau
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and the French Revolution popularised the democratic and humanitarian ideals,
which immensely influenced the literature of this period.

The Augustan poetry:
As we have seen that the Augustan poetry was the product of intelligence, good

sense, reason and sanity. Polish and elegance of form were of more importance than
subtlety or originality of thought. It plays upon the surface of life and entirely
ignores primary human emotions and feelings. It is didactic and satiric. It is realistic
and unimaginative. It is town poetry. It ignores the humbler aspects of life and the
entire countryside. The poetic style is polished, refined and artificial. It led —to the
establishment of a highly artificial and conventional style which became
stereotyped into a traditional poetic dictionll. During this period the satiric and
narrative forms of poetry flourished. Heroic couplet dominated in this poetry. This
metre produced a close, clear and pointed style. Its epigrammatic terseness
provided a suitable medium of expression to the kind of poetry which was then
popular. Let’s see the eminent writers of the period.

Alexander Pope (1688-1744):
Pope is the representative poet of the Augustan Age. His famous works

include Pastorals, An Essay in Criticism, Windsor Forest, The Rape of the
Lock, translations of lliad and Odyssey, Elegqy to the memory of an Unfortunate
Lady and An Essay on Man.

He was a great poet of his age. His influence dominated the poetry of his age.
Many foreign writers and the majority of English poetslooked to him as their model.
Pope’s poetry is the real picture of the spirit of the age. The three poems in which
he is indisputably the spokesman of his age are The Rape of the Lock, picturing its
frivolities; Dunciad unveiling its squalor; The Essay on Man, echoing its philosophy.
He is a representative poet of the age of —prose and reason|l. A hard intellectuality
and rationality, qualities proper to prose, distinguish Pope’s poetry. In The Rape of
the Lock he realistically dealt with the life of the fashionable upper strata of London

society. He had a meticulous sense of the exact word in the exact sense. His poetic
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art is the finest specimen of the neo-classic conception of correctness. His admirable
craftsmanship is best seen in the excellent use of the heroic couplet. He for the first
time imparted immaculate artistic excellence to it.

Dr. Samuel Johnson (1709-84):

Dr. Johnson, a voluminous writer, was a man of versatile literary genius. He was
the acknowledged dictator in contemporary literature. Smollett called him —the
great champ of literature. Johnson’s two poems London and The Vanity of Human
Wishes belong to the Augustan school of poetry. Both are written in the heroic
couplet and abound in Personifications and other devices that belonged to the poetic
diction of the age of neo-classicism. In their didacticism, their formal, rhetorical
style, and their adherence to the closed couplet they belong to the neo-classic
poetry.

Other Poets: Other poets who deserve mention are Matthew Prior, John Gray,
Edward Young and Lady Winchilsea.

The Transitional Poets:
The transitional poetry marks the beginning of a reaction against the rational,

intellectual, formal, artificial and unromantic poetry of the age of Pope and Johnson.
It was marked by a strong reaction against stereotyped rules. The transitional poets
derived inspiration from Spenser, Shakespeare and Milton. Unlike the Augustan
poetry, it is poetry of countryside, of common and ordinary people, and not of the
fashionable, aristocratic society and town life. Love of nature and human life
characterise this poetry. The transitional poets revolted against the conventional
poetic style and diction of the Augustan poetry. They aimed at achieving simplicity
of expression. This poetry appealed to emotions and imagination. It is marked by
the development of naturalism. Crabbe, Burns, Blake and many others are the
pioneers of naturalism. The transitional poets are the forerunners of the splendid
outburst of the romantic poetry of the nineteenth century. Let’s study briefly about

these poets and their works.
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I. James Thomson (1700-48) was the first to bring the new note in poetry both in
his Seasons and The Castle of Indolence. The Seasons is a blank verse poem and consists
of a long series of descriptive passages dealing with natural scenes. Though its style
is clumsy, the treatment is refreshing, full of acute observation and acute joy in
nature. The Castle of Indolence is written in Spenserian Stanza and is remarkable for
suggestiveness, dreamy melancholy and harmonious versification.

II. Oliver Goldsmith (1728-74) represents the poetic tradition of neo-classicism
so far as the use of the heroic couplet is concerned. His treatment of nature and rural
life, note of human sympathy and simplicity of expression are characteristics of the
transitional poetry. His first poem, The Traveller is written in the heroic couplet and
deals with his wanderings through Europe. He uses simple and polished language.
He reveals human sympathy for the sufferings of the poor. In The Deserted
Village Goldsmith described the memories of his youth.

III. Thomas Gray (1716-71) epitomises the changes which were coming, over the
literature of his age. He was —a born poet, fell upon an age of prosell. His early
poems Hymn to Adversity and the odes To Spring and On a Distant Prospect of Eton
College strike the note of melancholy that characterises the entire poetry of this
period. Nature is described as a suitable background for the play of human
emotions. His finest poem The Elegy Written in A country Churchyard has many new
features in it. It is remarkable for the minute observation in the descriptions of
nature, love and sympathy for the humble and the deprived, expression of the
primary emotions of human life. His two odes, The Progress of Poesy and The
Bard express the new conception of the poet as an inspired singer. The first shows
Milton’s influence as regards melody and variety of expression. The Bard is even
more romantic and original. It breaks with the classical school and proclaims a
literary declaration of independence. In The Fatal Sisters and The Descent of Odin he
reveals interest in noise legends.

IV. William Collins (1721-59) wrote his first work Oriental Eclogues in prevailing
mechanical couplets but it is romantic in spirit and feeling. His Ode To Evening is
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instinct with a sweet tenderness, a subdued pathos, love of nature and a magical
enchantment of phrase. His Ode To Popular Superstitions of the Highlands introduced
a new world of witches, fairies and medieval kings. So it strikes a new and
interesting note in romantic revival.

V. William Cowper (1731-1800) is an immediate forerunner of the romantics. His
first volume of poems, containing The Progress of Error, Truth, Table Talk etc. shows
the influence of the neo-classical rules. The Tasks is Cowper’s longest and finest
poem. His descriptions of homely scenes of woods and brooks, of plowmen and
teamsters and the letter carriers indicate the dawn of a new era in poetry. Cowper
was a pioneer who preached the gospel —return to naturell. He foreshadowed
Wordsworth and Byron. In his love of nature, his emotional response to it and in his
sympathetic handling of rural life he certainly anticipates Wordsworth. His minor
poems On the Receipt of My Mother’s Picture and Alexander Selkirk show the rise of
romanticism in English poetry.

VI. George Crabbe (1754-1832) is a pioneer of the naturalistic reaction against the
Augustan tradition. His main poetical works are written in the heroic couplet but
thematically they deal with the life of simple country folk and show his sincerity,
sympathy and acute observation of human life. His descriptions of nature are
neither sentimental nor picturesque nor sentimental. They are characterized by
sincerity and minute observation. As a pioneer of the naturalistic reaction against
the Augustan tradition, Crabbe’s place is certainly very high.

VII. Mark Akenside (1721-1770) began is poetic career with Epistle to Curio which
is a brilliant satire in the Augustan tradition. His best known poem The Pleasures of
Imagination is a long poem in Miltonic blank verse. It contains some fine descriptive
passages on a nature.

VIII. Other poets of the transitional period are Christopher Smart, Bishop Percy,
Thomas Chatterton and James Macpherson. Percy’s Reliques revived the romance of
the middle Ages. He also revived the ballad which was deftly used by Coleridge

and Keats.
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Precursors of Romanticism:
By the end of the nineteenth century the poets had completely abandoned the

classical tradition. Robert Burns and William Blake are the early representatives of

the new school of poetry known as the romanticism.

I. Robert Burns was influenced by the tradition of Scottish poetry and the life he
saw around him. His two poems- The Cotter’s Saturday Night and Tam O’Shanter are
the earliest expression of romanticism in the eighteenth century. Burns spoke
straight from the heart to the primitive emotions of the race. His poetry shows great
interest in the lives of poor peasants of Scotland. He depicts with sincerity and
compassion the poverty, sufferings, natural feelings, joys and sorrows of the people
he saw around him. His poetry is the expression of the democratic spirit. Burns
brilliantly blends man and nature. He carries into his scenic pictures the same
tenderness he shows in dealing with the Cottagers. His finest poetry is lyrical. Both
humour and pathos are intermixed in his poetry. As a stylist Burns represents the
Scottish Vernacular tradition. He had a matchless gift for catching traditional airs

and wedding them to words of simple and searching beauty.

II. William Blake’s first publication Poetical Sketches is a series of imitative poems.
In it he experimented with various verse forms in the manner of Spenser,
Shakespeare and Milton. His The Songs of Innocence, a collection of short lyrics
expressing the poet’s views of the original state of human society, symbolized in the
joy and happiness of children. They have a passionate sincerity and a deep
sympathy with the child. And his Songs of Experience is another collection of lyrics
in which the mood of spontaneous love and happiness revealed in Songs of
Innocence is replaced by a less joyful note.

His other writings are The Book of Thel, The French Revolution, The Visions of the
Daughters of Albion, The First Book of Brizen, The Book of Ahania, The Book of Los and The

Song of Los. Blake is the worthy predecessor of Wordsworth. His poetry deals with
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simple and ordinary themes— the love of the country, of simple life, of childhood
and of home. He became the leader of naturalistic kind of poetry.

He poetically deals with childhood, flowers, hills, streams, clouds, birds and
animals. He, for the first time, introduced the note of mysticism in poetry. He
clarified the common objects if nature and human life, and cast on them a halo of
mysticism. In this respect he anticipates the mystical poetry of Wordsworth. Blake
was a lyric poet par excellence. As a lyricist he is a visionary like Shelley. He
rapturously sings of Nature, Love and Liberty.

Prose of Augustan Age:
The Augustan Age, as we have already discussed, is the age of prose in the real

sense. The prose of Bacon, S. T. Browne, Burton and Milton is prose of an age of
poetry; but the prose of the new age is far better adapted to an age richer in
philosophic and political speculation than to poetry. The prose is greater in the art
of critical exposition and journalistic realism than in work of creative imagination.
Dryden is the pioneer of modern prose.

The Periodical Essay was the peculiar product of the eighteenth century. It was
called a —periodical, because it was not published in book form like other types of
essays, but it was published in magazines and journals which appeared
periodically. It had an inherent social purpose. It aimed at improving the manners
and morals of the people. Therefore, it is also termed as the —social essay ll. Defoe,
Steele, Addison, Dr. Johnson and Goldsmith enriched the periodical essay during
the eighteenth century. We have already discussed that the increasing interest in the
political affairs, the establishment of clubs and coffee houses also contributed to the
development of prose. Let’s throw more light on periodical essay.

(i) The Periodical Essay. Periodical essay played the role of mirror to show the
society in its entirety. About the periodical essay Hazlitt writes: —It makes us
tamiliar with the world of men and women, records their actions, assigns their
motives, exhibits their whims, characterizes their pursuits in all their singular and

endless variety, ridicules their absurdities, exposes their inconsistencies, —holds the
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mirror up to naturell, and shows the very age of body and the time, its form and
pressure, takes minutes of our dress, airs, looks, words, thoughts and actions, and
shows us what we are and what we are not, plays the whole game of human life
over before us, and by making us enlightened spectators of its many coloured
scenes, enables us, if possible, to become tolerably reasonable agents in the area in
which we have to perform a part.

Daniel Defoe (1661-1731) is a pioneer in the periodical essay and in the novel.
The germs of the periodical essay are found in Defoe’s Review, which at first
appeared weekly, then twice, and later thrice a week. Its main aim was to acquaint
the English people with the thoughts of Defoe on international politics and
commerce. The Review comes nearer the periodical essay proper in the section
called Advice from the Scandalous Club; which is described as being —a weekly
history of Nonsense, Impertinence, Vice and Debauchery.

Before the Review was a year old this section became a monthly supplement.
Later, it was separated from the main portion and was distinguished by the title
of The little Review. Thus, in the Review the element of news ousts gossip and moral
criticism. He contributed to Mist’s Journal and Applebee’s Journal. Defoe was a born
journalist and pamphleteer who wrote with remarkable facility, command and
effect on an infinite variety of subjects. He had the keenest sense of what the public
wanted. He was a moral and social reformer and aimed at correcting and teaching
his age. Defoe’s papers are noticeable for their clear, lucid and vigorous style. He is,
indeed, the great pioneer of the periodical essay, and he influenced The Tatler and
The Spectator.

Jonathan Swift (1667-1745) was the most original writer of his time. He was the
man of genius among many men of talent. But his connection with the periodical
essay is very slight. He wrote a few papers for The Tatler and The
Spectator. His Journal to Stellais an excellent commentary on contemporary

characters and political events. His Drapier’s Letters, a model of political harangue
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(a lecture) and popular argument roused an unthinking English public and gained
him popularity in England.

He also contributed to Sheridan’s periodical The Intelligencer. Swift was not by
nature an essayist. He was not endowed with a genial humour, humane outlook
and an impassioned approach to life. Swift’s intellect was too massive for the essay
and we look for the real Swift on the larger canvas of Gulliver’s Travels, A Tale of A
Tub. The Battle of Books and A Tale of a Tub rank among the finest prose satires in
English literature.

The style of A Tale of A Tubis verse and has a sustained vigour, ace and
colourfulness. Swift’s inventive genius, his fierce satire and his cruel indignation at
life were well depicted in Gulliver’s Travels. Swift was a great stylist. His prose is
convincing and powerful. W. J. Long remarks: —Directness, simplicity, vigour mark
every page. | He writes —in the plainest style. | —He was born to write great prose
as Milton was born to write great poetry. |

Sir Richard Steele (1672-1729), an original genius, founded the famous
periodical, The Tatler. Expounding the purpose of writing The Tatler he wrote: —The
general purpose of this paper is to express the false arts of life, to pull off the
disguises of cunning, vanity and affectations, and to recommend general simplicity
in our dress, discourse, and our behaviour.

As a social humorist, Steele paints the whole age of Queen Anne particularly the
political and social disputes, the gentlemen and ladies, the characters of men, the
humours of society, the new book, the new play. He was the originator of the The
Tatler and joined with Joseph Addison (1672-1719) in creating The Spectator in 1711.
The new paper appeared daily. In The Tatler Addison had been an occasional and
latter a frequent contributor. In The Spectator both Steele and Addison were co
adjustors from the start. Steele being an original genius suggested the idea of the
Spectator and his club.

The Human figure of the Spectator, surrounded by his club consisting of
representatives of various grades and classes of society, was an immense
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improvement of the crude machinery. Here in consists the superiority of The
Spectator. Sir Roger is the central character in The Spectator. Other memorable
characters in it are Sir Andrew, Will Honeycomb and the Spectator himself. The
Tatler is a collection of disconnected essays, but there is a sort of unity in the latter
due to the presence of these characters.

However they both can’t be separated from each other while studying and
evaluating the periodical essays of the time. In this connection the views of William
Long is important: —It is often impossible, remarks W. J. Long, —in
the Tatler essays to separate the work of two men, but the majority of critics hold
that the more original parts, the characters, the thought, the overflowing kindliness,
are largely Steele’s creation; while to Addison fell the work of polishing and
perfecting the essays, and of adding that touch of humour which made them the
most welcome literary visitors that England had ever received.

Commenting on the co-authorship of Steele and Addison, Rickett also writes:
—Steele brought to his work a wide experience of life, generous sympathies and a
sunny humour: Addison brought a wide experience of literature, a polished style,
and just a pleasant tang of acidity in his humour. Both were moralists at heart, with
much the same outlook on the society of their day.ll In short span of for years in
which Addison and Steele worked together the periodical essay was established as
one of the most important forms of literature.

Addison had a gift for social criticism which Steele did not possess. In The
Spectator he appears as a consummate painter of contemporary life and manners.
He was an informed observer, a judicious critic of manners and characters. He
aimed at social reformation, at establishing social standards of conduct in morals,
manners, art and literature. His task was to recover people from that state of vice
and folly into which the age had fallen.

He had brought philosophy —out of closets and libraries, schools and colleges,
to dwell in clubs and assemblies, at tea tables and in coffee houses. It was his task
—to enliven morality with wit and to temper wit with morality. Addison was a
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genial and soft humorist. He had a keen sense of the ludicrous. He knew how to use
ridicule without abusing it. He was the gentle satirist —who hit no unfair blow, the
kind judge who castigated only in smiling.

He was also a great master of prose style. —Addison may be said, writes Court
hope, —to have almost created and wholly perfected English prose as an instrument
for the expression of social thought ll. His style is noticeable for neatness and lucidity
of expression. In this respect he represents —our indispensable eighteenth century.

(ii) Dr. Samuel Johnson (1709-84). He was a first-rate prose writer of the
eighteenth century. In the beginning he contributed to The Gentleman’s
Magazine and to his periodical The Rambler which appeared twice. These papers
were full of deep thoughts and observations. They lacked the elegance of The
Spectator. The Rambler re-established the periodical essay when it was in danger of
being superseded by the newspaper.

During 1758-60 he contributed papers to The Idler and to The Universal
Chronicle. In 1747 he began working on his monumental work The Dictionary of the
English Language. In the Preface he explains that his aim was to —preserve the purity
and ascertains the meaning of our English idiom|l and prevents the language from
being overrun with —cant |l and Gallicized words. He also wrote Rasselas and Prince
of Abyssinia, a philosophical novel. It is as a literary critic that Dr. Johnson left his
imperishable mark on English prose.

His two memorable critical works are Shakespeare and The Lives of the poets, a
series of introductions to fifty two poets. T. S. Eliot regards him as —one of the three
greatest critics of poetry in English literature: the other two begin; Dryden and
Coleridge. As a poet and literary critic he was an ardent exponent of neo-classicism.
His Lives of the Poets, remarks T. S. Eliot, —is the only monumental collection of
critical studies of English poets in English language, with a coherence, as well as
amplitude, which no other criticism can claim. |l

Johnson's prose style has been variously termed as —manly and straightforward,
lucidly distinct, heavy, individual and ponderous, full of mannerisms, vigorous and
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forceful, wearisome but lucid. | The style of The Rambler and The Rasselas is marred
by mannerisms, but in The Lives of the Poets he gives up mannerisms and writes as
lucidly and easily as he talked. Indeed, his style has the merits and defects of
scholarship. He seldom uses language which is either empty or inexact. To him a
standard prose style should be —above grossness and below refinement.|ll The
peculiar power of his style consists in —making the old new, and the commonplace
individual. I

(iii) Oliver Goldsmith (1728-74). Goldsmith enriched the periodical essay. He
contributed to The Monthly Review and to several other periodicals. The earliest
periodical with which his name is associated was The Bee which was published
weekly. It contained papers on a variety of subjects. After the closure of The Bee his
papers began to appear under the caption The Citizen of the World in a journal
called The Public Ledger. It is one of the finest collections of essays ever written.
Goldsmith’s essays reveal an extraordinary power, boldness, originality of thought
and tenderness. His minute observation of man and human nature is remarkable.

As an essayist he was inspired by a touch of fellow feeling, personal experience
and kindly sympathy. His essays are also conspicuous for their genial humour. His
style is clear, limpid and delicate. After Goldsmith the periodical essay began to
decline. About his contribution to prose, Rickett writes: —Indeed, his quaint
whimsicality, passing unexpectedly from delicate fancy to elfish merriment,
anticipates in many ways the methods of Elia and Leigh Hunt. —He was a poet of a
talent, a prose man of genius, a prose man, moreover, of distinctive and original
genius. |

(iv) Other Prose Writers. During this age prose was a common and popular
medium of expression and communication. John Arbuthnot is remembered for his
political writings which include The History of John Bull and The Art of political
Lying. Lord Bolingbroke wrote on politics and philosophy in an agreeable, lucid and
vigorous style. His works include Letter to Sir William Wyndham, A Letter on the
Spirit of Patriotism and The Idea of A Patriot King.
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Edmund Burke was the renowned politician, parliamentarian and orator. He
wrote on political and philosophical topics. His philosophical writings are A
Vindication of Natural Society and Our Ideas of the Sublime and Beautiful. His politic
writings consisting of his speeches and pamphlets have an abiding place in English
prose. His speeches collected in American Taxation and On Conciliation with the
Colonies are distinguished by a passionate, rhetorical, brilliant and lucid style, fine
and artistic arrangement of material and the statesmanlike insight which underlies
these arguments.

His speeches on the impeachment of Warren Hastings are highly moving. He also
wrote a number of pamphlets. Burkes’ style has assigned him a permanent place in
literature. Adam Smith is known worldwide for his The Wealth of Nations. He laid
the foundation of modern economic thought. In the history of English prose he is
remembered for his plain and businesslike prose.

George Berkeley wrote The Principles of Human Knowledge and The Minute
Philosopher. His writing revolves around the scientific, philosophical and
metaphysical topics in a language of literary distinction. Boswell’s The Life of Samuel
Johnson is the first great biography in English literature. Lord Chesterfield was an
eminent letter writer of this period. His Letters to His Son are noticeable for lucidity
of expression, intimacy and flawless ease. Thus, the eighteenth century was the
golden age of English prose. Varied type of prose was written during this period.
Drama of Augustan Age:

The first half of the eighteenth century was almost blank in dramatic literature.
The days of the brilliant Restoration Comedy of Manners were over.
Addison’s Cato is the only noteworthy work in the field of tragedy. Steele’s The
Constant Lovers does not amuse as a tragedy. It preaches. So he became the founder
of that highly genteel, didactic and vapid kind of play which is known as
sentimental comedy.

George Lillo wrote London Merchant and Fatal Curiosity. They are examples of
domestic drama, in these plays, the characters and incidents were taken from
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common life and not from romance and history. Hugh Kelly’s False Delicacy and
Richard Cumberland’s The West Indian are regarded the best examples of the
sentimental comedy. In sentimental comedy tears took the place of laughter;
melodramatic and distressing situations that of intrigue, pathetic heroines and
serious lovers and honest servants that of rogues, gallants and witty damsels.

Reaction to the Sentimental Comedy
Goldsmith and Sheridan pioneered the movement against the sentimental

comedy. —Goldsmith endeavours, writes Nicoll —to revive the spirit of As You Like
It, where Sheridan strives to create another The Way of the World.| Goldsmith
attacked the sentimental comedy in his essay The Present State of Polite Learning. In
another essay On the Theatre or A Comparison Between Laughing and Sentimental
Comedy, he started with the classical formula that tragedy should represent the
misfortunes of the great and comedy the frailties of humbler people. So, according
to the classical principle the sentimental comedy had no place in literature.

In the Preface to is comedy The Good Natured Man Goldsmith exposes the
hollowness of sentimental comedy. She Stoops to Conqueris Goldsmith’s
masterpiece. ~ About  Goldsmith’s  dramatic  writing,  Rickett  writes:
—Goldsmith’s Good Natured Man is excellent in parts; She Stoops to Congquer is
excellent throughout, with a bright whimsical humour and a fresh charm of
dialogue not attained since the days of Congreve. Less witty than the Restoration
dramatists, Goldsmith is greatly superior in his humanity and taste.l Sheridan
sought to revive the spirit and atmosphere of the comedy of manners, especially
those of Congreve in The Rivals and The School for Scandal. His last play The Critic or
A Tragedy Rehearsed is very telling on popular sentimental drama. It has been called
the best burlesque of the age.

Novel During Augustan
The Forerunners of Novel
The development of English prose contributed to the rise of novel during the

eighteenth century. Daniel Defoe’s Robinson Crusoe, Captain Singleton, Moll Flanders,
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A Journal of the Plague Year and Roxana are the forerunners of novel. His fictional
works are called —fictional biographies.

The entire gamut of his fictional work is biographical and he made no attempt
towards the organization of material into a systematic plot. However, his fictional
works are distinguished by —the extraordinary realism which is an important
element in the art of novel writing. His stories are told so convincingly as if they
were stories of real life. He also knew the art of narrating details effectively. He had
a swift and resolute narrative method and a plain and matter-of-fact style.

To the development of novel Defoe’s contribution is remarkable. His fictional
works —form the transition from the slight tale and the romance of the Elizabethan
time to the finished novel of Richardson and Fielding.ll Jonathan Swift's Gulliver’s
Travels, which satirises the manners and politics of contemporary England and
Europe, is written in powerful and convincing prose. It also contributed to the
evolution of English novel. The famous periodical The Spectator is a forerunner of
English novel.

It contains all the elements of social novel, except a harmonious plot. The material
for the novels of manners or social comedy is found in The Coverley Papers. It
contains vivid and realistic presentation of contemporary society, well delineated
characters, rich fund of humour and pathos and a clear, lucid style. Edward Albert
remarks: —if Addison had pinned the Coverley Papers together with a stronger plot,
if insisted on only referring to the widow who had stolen the knight’s affections, he
had introduced some important female characters, we should have had the first
regular novel in our tongue. As it is, this essay series bring us within measurable
distance of the genuine eighteenth century novel.

Causes of the Popularity and Rise of Novel in the Augustan Age: The following
factors contributed to the development of novel during the eighteenth century.

I. The Spread of Education and the New Reading Public.
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In the eighteenth century the spread of education and the appearance of
newspapers and magazines led to a remarkable increase in the number of readers.
The newspaper and the periodical essay —encouraged a rapid, inattentive, almost
unconscious kind of reading habitll. It is exactly such a kind of habit that is required
for novel reading. The middle-class people, who had a foremost place in English life
and society, wanted to read for pleasure and relaxation without caring for any high
classical or literary standards, and this change of emphasis favoured the growth of
the novel. Moreover, the new reading class wanted to read about itself, about its
own thoughts, motives and struggles. It did not have leisure enough for reading the
lengthy heroic romances. It demanded new type of literature. So the novel was born,
which mirrored the tastes and requirements of this new class of readers. Women,
who had plenty of leisure, sought pleasure through novel reading.

II. The Democratic Movement.

The rise of the novel is also associated with the democratic movement in the
eighteenth century. Hudson remarks: —The comprehensiveness of the novel, its
free treatment of characters and doings of all sorts and conditions of men, and
especially its handling of middle class and low life, are unmistakable evidences of
its democratic quality. The rise of the middle class is closely related with the
democratic movement. With the growth of commerce and industry, the prestige of
the old feudal nobility was on the wane. And the middle classes were increasing
steadily in social and political power. The middle classes were inclined to morality,
sentiment and reality. The novel reflected the temperament of the middle class and,
therefore, it became popular.

III. Comprehensiveness of Form.

Novel as a new form of literary art offered a fresh field, in which the writers were
to work independently. Hudson writes: —Finally, as the form of the novel, gives a
tar wider scope allowed to the corresponding form of drama for the treatment of

motives, feelings, and all the phenomena of the inner life, it tended from the first to
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take the peculiar place as the typical art form of the introspective and analytical
modern world.

IV. The Development of the New Prose Style.

One of the important causes of the development of novel is the evolution of a
new prose style. As the novel deals with ordinary life, ordinary people, and
ordinary events and with all sorts of miscellaneous matters, it requires plain, lucid
and straightforward style. During the eighteenth century, writers like Addison,
Steele, Goldsmith, Burke etc. evolved a plain style which was capable of expressing
the realities of life. It has a close relation with the reflections and expressions the

novel expresses.

V. The Decline of Drama.

Drama had grown artificial, unnatural and immoral during the earlier part of the
eighteenth century. It was the decline of drama during the first half of the eighteenth
century that made way for the novel. The latter part of the eighteenth century was
the golden age of the novel. A true novel is simply a work of fiction which relates
the story of plain human life, under stress of emotion, which depends for its interest
not on incident and adventure, but on its truth to nature. Richardson, Fielding,
Smollett and Sterne, known as the —four wheels of novelll - all seem to have seized
upon the idea of reflecting life as it is, in the form of a story, and to have developed
it simultaneously.

The Four Wheels of the Novel: Richardson, Fielding, Smollett and Sterne are
known as the —four wheels of the novel. They brought this new genre to such
maturity that it became the glory of England. Let’s see, in short, these authors and
their works as follows:

(i) Samuel Richardson (1689-1761). Richardson’s first novel Pamela tells the story
of the trials, tribulations, and the final happy marriage of the heroine. It is written
in the forms of letters. It is also known as an epistolary novel because the novel is

developed with the exchange of letters between the characters. It was instantly
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successful. In it the moral and social purposes are successfully blended. Pamela’s
character is well drawn. The plot, though simple, is well developed. It is considered
as the first novel in the modern sense.

His Clarissa or The History of A Lady in eight volumes is a sentimental novel. It
gave Richardson European reputation and —it is still regarded as one of the greatest
of the eighteenth century novels.

Clarissa’s character is realistically drawn with psychological insight. It also
contains the most remarkable study of the scoundrel, Lovelace. In it the dramatic
element is strong. It is characterized by pathos, sincerity and minute realism.
Richardson’s novels are stories of human life, told from within, and depending for
their interest not on incident and adventure, but on their truth to human nature.
Reading his work is, on the whole, like examining an antiquated work of a stern
wheel steamer, it is interesting for its undeveloped possibilities, rather than for its
achievement. Richardson’s place in the history of English novel is very high.
—Richardson, writes Rickett, —introduced sentimentality into English novel and
popularized it forever. Without his influence we never have had Tristram Shandy,
we certainly should have been without Joseph Andrews, ... Then the feminine
standpoint taken in his writings stirred many able women to continue and amplify
the feminine tradition. Fanny Burney and Jane Austen are indebted to him and a
host of lesser names Il In Clarissa he introduced the epistolary form of novel. He was
the first novelist to show the real and vital knowledge of human heart, its
perversities and contradictions.

(ii) Henry Fielding (1707-54). Fielding was the greatest of this new group of
novelists. He is called —the father of English novell because he for the first time
propounded the technique of writing novel. He had a deeper and wider knowledge
of life, which he gained from his own varied and sometimes riotous experiences. As
a magistrate he had an intimate knowledge of many types of human criminality

which was of much use to him in his novels.
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His first novel Joseph Andrews (1742) began as a burlesque of the false
sentimentality and conventional virtues of Richardson’s Pamela. In it Fielding
humorously narrates the adventures of the hero, Joseph Andrews, and his
companion, Parson Adams. From the very beginning we see the stamp of his genius-
the complete rejection of the epistolary form and moralizing, the structural
development of the story, the broad and vivacious humour which was denied to
Richardson, the genial insight into human nature, and the forceful and pithy style.
In Joseph Andrews Fielding emerges on a pioneer of the novel of manners.
In Jonathan Wild he gives us new and piercing glimpses of the ruffian mentality.

Fielding’s masterpiece, Tom Jones, takes an enormous canvas and crowds it with
numerous characters. It gives us the fullest and richest picture of English life about
the middle of the eighteenth century. Although the picaresque element is strongly
marked in this novel, it is more than a picaresque novel. Fielding calls it —the comic
epic in prose. Tom Jones stands unrivalled in the history of English novel for its
coherent and well-knit structure, richness of characterization, vivid and realistic
presentation of contemporary society, sane and wise point of view. Amelia is the
story of a good wife who, in spite of temptation, remains faithful to a good-natured
but erring husband, Captain Booth.

It is at once a searching criticism of contemporary society and a mature. It soberly
conceives story of everyday life, is rich in incident and, like Tom Jones, is remarkable
for its insight into human character. Fielding has rightly been called —the father of
English novelll. He for the first time formulated the theory of novel writing in the
prefaces of Joseph Andrews and Tom Jones, and followed his own definition with
utmost consistency.

Other novelists followed his example. He gave a definite form and shape to the
novel. In the words of Richard Church: —He is the first writer to focus the novel in
such a way that he brought the whole world as we see it, within the scope of this

new, rapidly maturing literary form.
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Fielding is the first great realist in the history of English novel. Common life is
the material of his novel but it is handled as Raleigh points out, —with the freedom
and imagination of a great artist. He presents a complete and comprehensive picture
of contemporary society. His realism is epical in its range, sweep and variety. He is
the founder of modern realistic novel and the novel of manners. Fielding’s realism
is connected with his comic point of view, his wise, tolerant acceptance of things as
they are. He had nothing to do with the prudish morality of Richardson. He threw
it aside and presented man in full length as he found him. Though he portrayed
men with no reservations, he never forgot that he was one of them.

From this inborn sympathy comes his large, tolerant way of looking at things, a
view of life that often finds expression in raillery but never in cynicism. He laughs,
but his laughter is always ready to give place to tenderness and pity. For him the
tragedy of life lay in the presence of virtue and innocence in a world of evil, cruelty
and deception. In the presentation of tragedy, Fielding is always direct, simple and
sincere. Fielding was the first to infuse the novel —with the refreshing and
preserving element of humour.

He was capable of presenting pure comedy in such characters as Adams and
Partridge and lower and more farcical comedy in characters like Mrs. Slipslop and
Square Western. He effectively lashes out his satire at affectation, vanity, pedantry,
hypocrisy and vice. But he is always human and humane. Irony is a great weapon
of his satire. Fielding’s aim was to replace Richardson’s morbid morality by a
healthy commonsense morality. This commonsense morality gave him a shrewd
insight into the weakness of his character. Fielding was a superb craftsman. He
changed the concept of plot construction. In his novels we get for the first time a
closely-knit organic plot. Other novelists learnt the art of plot construction from
him,

He is the creator of the novel of character. He peopled his novels with lively and
interesting characters. He endowed his characters with life and vitality. He has
vividly portrayed all kinds of characters like Shakespeare. Like Shakespeare he has
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a sympathetic yet maturely detached view of human comedy. The forces which
guide his characters are; for the most part, natural human needs, for it were these
that Fielding knew best. Settings in Fielding’s novels are realistic and recognizable.
His narrative is energetic and effective. He initiates the practice of the omniscient
narrator, which has been universally followed, by many following writers. As a
stylist he broke away from the mannered, artificial style of the earlier novelists. It is
fresh, clear, direct, unaffected, vigorous and easy. It gives vitality to his characters.

(iii) Tobias Smollett (1721-71).

Smollett, who wrote The Adventures of Roderick Random, The Adventures of
Peregrine Pickle, and The Expedition of Humhry Clinker, added new feathers to the cap
of the craft called English novel. His novels are simply strings of adventures which
are not organized into an artistic whole. He conceived the novel as a —large diffused
picture of life. It is the personality of the hero which has the semblance of unity to
various incidents and adventures.

His novels are called episodic or panoramic novels. As a panoramic novelist
Smollett has never been surpassed. Smollett’s characters are types and not
individuals. He had a genius for depicting oddities and he excels as a caricaturist.
He describes his characters in terms of externals. His characters are grossly
exaggerated and distorted. Smollett’s presentation of the harsh and ugly realities of
life and society makes him a forerunner of the novel of purpose.

Hudson writes: It has, however, to be remembered that Smollett wrote expressly
as a satirist and reformer, and that his purpose was to paint the monstrous evils of
life in their true proportions and colures that he might thus drive them home upon
the attention of the public, and we must certainly set it down to his credit that the
sickening realism of the ship scenes in The Roderick Random led directly to drastic
changes for the better in the conditions in the naval service.

He, thus, anticipates the novel with purpose. Smollett followed the tradition of

the picaresque novel, which presents a union of intrigue and adventure. His style is
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vivid and lively. It is forceful and masculine. His method could be easily imitated.
Dickens followed him. There was a spurt of picaresque him.

(iv) Laurence Sterne (1713-1768). Sterne’s first novel The Life and Opinions of
Tristram Shandy won him immediate recognition. It records the experiences of the
eccentric Shandy family. —lIts chief strength lies in its brilliant style,...and in its odd
characters like Uncle Toby and Corporal Trimm, which, with all their eccentricities,
are so humanized by the author’s genius that they belong among the great
—creations of our literature.

His second novel A Sentimental Journey combines fiction, sketches of travel,
miscellaneous subjects and essays. It is remarkable for its brilliant style. Sterne
defined all conventions of novel writing. He contributed to the development of
English novel in his own peculiar way. He is a skilled master in creating brilliant
effects. Plot is non-existent in his novels. There is neither chronology nor
progression. —His novels are one long parenthesis — a colossal aside to the reader.
Yet despite the chaotic incoherence of his method of storytelling, his effects are
made with consummate ease.

Sterne’s prose style, which is characterised by brilliance, force, precision, force,
melody and sensuousness of the highest order, helped him to create brilliant effects.
His technique of creating striking effects influenced the school of the Stream of
consciousness. Sterne’s greatest contribution lies in the field of characterization.
Cross writes: —He enlarged for the novelist the sphere of character building by
bringing into English fiction the attitude of the sculptor and the painter, combined
with a graceful and harmonious movement, which is justly likened to the transitions
O music.

His characters are drawn with an economy of strokes, and they are utterly solid,
three-dimensional characters. He develops his characters by subtle and minute
analysis of gesture, expressions, intonations and a hundred other details. He
imparted humanity to his characters. His methods of characterisation is

impressionistic, a method which he introduced for the first time. This method of
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characterisation was followed by the novelists of the Stream of consciousness
school. Sterne is the most original of English humorists. He deftly intermingles
humour and pathos. He smiles at sorrow and finds matter for pathos in the most
comical situation. He was the first to use the word, —sentimental to indicate —the
soft state of feelings and the imagination.

He used this word in the sense now attached to it. He made the word classic and
current in the record of his continental travel, The Sentimental Journey. He could tell
and distinguish between fine shades of feeling, and could communicate them to his
readers in a way that aroused both compassion and mirth. Sterne is the pioneer of
modern impressionism. His impressionistic narrative method is very close to that
of modern impressionists like Virginia Wolf and James Joyce. He is regarded as the
tirst of the impressionists. —Richardson had given sentimentality, Fielding
humour, Smollet liveliness and Sterne impressionism.

(v) Other Novelists. Oliver Goldsmith’s The Vicar of Wakefield stands in the first
rank of the eighteenth century novels. Its plot is simple, though sometimes
inconsistent, the characters are human and attractive and humour and pathos are
deftly mingled together. Goldsmith has adopted the direct method of narration
through the principal character. Goldsmith for the first time depicts the picture of
English domestic life in this novel. It is also unique because it gives delightful and
idealistic picture of English village life. The blend of humour and pathos makes it
all the more charming. Hency Mackenzie’s The Man of Feeling is a sentimental novel
which shows the influence of Sterne. William Godwin (1745-1831) wrote Caleb
Williams or Things As They Are in order to give —a general review of the modes of
domestic and unrecorded despotism by which man becomes the destroyer of man.

Miss Fanny Burney (1752-1842), the first of the women novelists, is an important
figure in the history of English novel. She wrote four novels: Evelina, Cecilia,
Camilla and The Wanderer but her fame rests mainly on the first two. She was
endowed with considerable narrative faculty and great zest for life. She has
successfully created the novel of domestic life.
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In Evelina she reverts to the epistolary method of Richardson, and in broad
humour it follows the tradition of Fielding and Smollett, but without their
coarseness. She for the first time wrote from a woman’s point of view and, thus,
brought feminine sensibility to English novel of the eighteenth century. —She has
presented a large gallery of striking portraits, writes Edward Albert, —the best of
which are convincing and amusing caricatures of Dickensian type. Her observation
of life was keen and close and her descriptions of society are in a delightfully
satirical vein, in many ways like that of Austen.

(vi) The Gothic Novel. The eighteenth century novel from Richardson to Miss
Burney was, on the whole, conceived on realistic lines. Towards the close of the
century the novel, like poetry showed signs of change, as it began to exhibit
romantic tendencies. During the transitional period return to nature, absorption in
the remote in time and space, especially in the middle Ages, became the marked
literary characteristics. The new interest in nature made scenic descriptions or
landscape an important element in novel. The interest in the past brought into being
a new type of novel, known as the gothic novel, which anticipated the historical
novel of the nineteenth century.

The Gothic novel or the novel or terror is the peculiar product of the late
eighteenth century. It is a new genre of the romantic fiction which drew its
inspiration from the general revival of interest in medieval life and art, in Gothic
castles, in churches and Cathedrals and in ruins. The novelists resorted to the use of
ghosts, portents and satanic forces in order to arouse emotions of awe, mystery and
terror.

Horace Walpole (1717-1797) wrote Te Castle of Otranto which proclaimed the
entry of romantic revival into English novel. Walpole gave to the Gothic romance
the elements on which it was to thrive for a generation to come — a hero sullied by
unmentionable crimes, several persecuted heroines, a castle with secret passages

and haunted rooms, and a plentiful sprinkling of supernatural terrors.
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Mrs. Anne Radcliffe (1764-1832) was the most popular of terror novelists. She
wrote five elaborate romances of which the most famous are The Mysteries of
Udolpho and The Italian. Her stories have well constructed plots which contain
medievalism, —a lively, if undisciplined imagination, and a skilful faculty of
depicting wild scenery. She could successfully create an atmosphere of suspense
and dread. What distinguishes her as a novelist is the fact that she rationally used
the supernatural machinery.

William Beckford (1660-1844) wrote The History of the Caliph Vathek, which deals
with the mysteries of oriental necromancy. Satire mingles with sensation in his
novels. Matthew Lewis (1775-1818) wrote The Monk, which is the crudest terror
novel. Miss Clara Reve (1729-1807) is remembered for Old English Baron. It is a
Gothic story. Maturina is remembered for The Fatal Revenge and Meimoth the
Wanderer.

Mary Shelley’s Frankenstein is the only terror novel which is still famous. It is the
story of the ravages of manmade monster equivalent to the modern robot. It may be
considered the first work of science fiction and the last one of the terror school. Thus,
at the close of the nineteenth century, we find the three types of fiction: first, the
realistic novel which deals with social life and manners; secondly, the romance
which represented the purely emotional interest in nature and the past; and finally,
the humanitarian novel, which seriously undertook to right the wrongs sustained
by the individual at the hands of society. —These three types|l, write Moody and
Lovett, —...have defined three schools — the realists, the romanticists and the social
novelists, which have continued, with innumerable cross divisions, until the present
time.

Let’s Sum Up:
In this unit we have discussed the social change in the eighteenth century called

the Augustan Age which includes emergences of coffee houses and literary
activities, interest of people in reading and publication houses and consequently the

rise of middle class. It is followed by the discussion of the prime features of literary
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tendencies of Augustan age. On the literary domain, this period is called the age of
prose and reason, the age of satire and the age of neo-classicism. It also covers the
transitional poetry along with the eminent poets of transitional poetry that breaks
its umbilical cord with neoclassicism and paves ways to the forthcoming age. The
Augustan prose, poetry, drama and the new emergence of new genre called novel

are discussed in detail.
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